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Home	>	Songs	>	Kashmir	by	Led	Zeppelin		Themes		Background		Chart	Success		Composition		Video		Lyrics	Led	Zeppelin's	"Kashmir"	is	an	epic,	monumental	piece	of	rock	music	that	transcends	typical	song	structures,	creating	a	vast,	almost	cinematic	soundscape.	The	primary	themes	revolve	around	an	epic	journey	through	timeless,	mystical,	and
desolate	landscapes.	While	the	title	refers	to	the	region	of	Kashmir	in	the	Indian	subcontinent,	Robert	Plant's	lyrics	were	actually	inspired	by	a	drive	through	the	Sahara	Desert	in	southern	Morocco.	This	geographical	disconnect	is	less	important	than	the	feeling	the	song	evokes:	a	sense	of	awe-inspiring	desolation,	ancient	grandeur,	and	an	unending,
almost	trance-like	pilgrimage.	The	lyrics	paint	a	picture	of	a	"traveler	of	both	time	and	space,"	suggesting	a	journey	that	is	not	just	physical	but	also	spiritual	or	metaphysical.	Themes	of	fate,	destiny,	and	the	cyclical	nature	of	existence	are	woven	throughout.	Lines	like	"Oh,	father	of	the	four	winds,	fill	my	sails	/	Across	the	sea	of	years	/	With	no
provision	but	an	open	face	/	Along	the	straits	of	fear"	evoke	a	sense	of	surrendering	to	a	greater	force,	a	quest	into	the	unknown	driven	by	an	unyielding	spirit.	The	"Kashmir"	of	the	song	becomes	a	symbolic	destination,	a	Shangri-La	or	mythical	land	that	represents	an	ultimate,	perhaps	unattainable,	state	of	being	or	enlightenment.	"Oh,	let	the	sun
beat	down	upon	my	face	Stars	to	fill	my	dream	I	am	a	traveler	of	both	time	and	space	To	be	where	I	have	been"	This	verse	encapsulates	the	song's	essence:	a	relentless,	almost	hypnotic	journey	forward,	yet	one	that	also	seems	to	loop	back	on	itself	("To	be	where	I	have	been").	There's	a	sense	of	timelessness	and	vastness,	where	the	individual	is	a
small	part	of	an	immense,	ancient	tapestry.	The	"wasted	land"	and	"barren	sand"	described	are	not	necessarily	negative;	they	contribute	to	the	feeling	of	epic	scale	and	the	humbling	power	of	nature	and	time.	"Kashmir"	is	less	a	narrative	and	more	an	experience,	an	immersion	into	a	powerful,	hypnotic	state	that	transports	the	listener	to	a	place
beyond	the	mundane,	where	ancient	spirits	and	grand	destinies	seem	to	converge.	"Kashmir"	was	recorded	in	1973	and	1974	and	released	on	Led	Zeppelin's	sixth	studio	album,	the	ambitious	double	LP	Physical	Graffiti,	in	February	1975.	The	song	is	considered	one	of	the	band's	signature	achievements	and	a	cornerstone	of	their	later	work.	Its	genesis
began	with	a	guitar	riff	developed	by	Jimmy	Page,	who	used	a	DADGAD	tuning,	and	a	drum	pattern	conceived	by	John	Bonham.	Robert	Plant	wrote	the	lyrics	primarily	in	1973,	not	while	in	Kashmir,	but	after	a	"long,	seemingly	endless"	drive	through	a	desolate	area	of	the	southern	Sahara	Desert	in	Morocco,	en	route	to	the	National	Festival	of	folklore
in	Marrakesh.	The	parched,	barren	landscape,	rather	than	the	lush	valleys	of	Kashmir,	provided	the	initial	inspiration	for	the	song's	imagery.	Plant	later	explained	that	the	title	"Kashmir"	was	chosen	because	the	feeling	of	the	track	was	one	of	an	epic,	arduous	journey	across	a	vast,	remote,	and	somewhat	mystical	terrain,	and	Kashmir	represented
such	a	place	in	his	imagination.	The	band	members	themselves	have	often	cited	"Kashmir"	as	one	of	their	finest	achievements,	a	perfect	synthesis	of	their	musical	elements.	John	Paul	Jones,	who	was	initially	late	for	the	sessions	where	the	song	was	being	developed,	quickly	added	his	crucial	orchestral	arrangements	using	a	Mellotron,	which	provided
the	string	and	brass	textures	that	give	the	song	its	grand,	symphonic	quality.	The	recording	took	place	at	Headley	Grange,	a	former	poorhouse	in	Hampshire,	England,	using	Ronnie	Lane's	Mobile	Studio.	The	extended	time	it	took	to	complete	"Kashmir"	and	the	Physical	Graffiti	album	reflected	the	band's	growing	ambition	and	their	desire	to	explore
more	complex	musical	structures	and	textures.	Led	Zeppelin	was	at	the	height	of	their	global	fame,	and	Physical	Graffiti	showcased	their	diverse	influences,	from	hard	rock	and	blues	to	folk,	funk,	and	the	burgeoning	interest	in	world	music,	particularly	Middle	Eastern	and	Indian	sounds,	which	"Kashmir"	so	powerfully	embodies.	The	album	Physical
Graffiti	itself	was	a	sprawling	statement,	and	"Kashmir"	stood	as	its	majestic	centerpiece.	"Kashmir"	was	never	released	as	a	commercial	single	in	major	markets	like	the	UK	or	the	US.	Its	immense	popularity	and	iconic	status	grew	organically	as	a	standout	track	on	the	highly	successful	double	album	Physical	Graffiti.	The	album	itself	was	a	massive
global	hit,	debuting	at	#1	on	the	Billboard	200	in	the	United	States	(where	it	stayed	for	six	weeks)	and	also	reaching	#1	on	the	UK	Albums	Chart.	Physical	Graffiti	has	since	been	certified	16x	Platinum	in	the	US,	signifying	sales	of	over	16	million	units.	While	not	a	single,	"Kashmir"	quickly	became	one	of	the	most	requested	and	recognized	songs	on
album-oriented	rock	(AOR)	radio	stations	throughout	the	1970s	and	beyond.	Its	epic	scope,	hypnotic	riff,	and	monumental	sound	made	it	a	defining	track	of	the	era	and	a	cornerstone	of	Led	Zeppelin's	legacy.	The	song's	influence	and	appeal	have	endured	for	decades,	solidifying	its	place	as	a	classic	rock	anthem.	All	four	members	of	Led	Zeppelin	have
cited	"Kashmir"	as	one	of	their	favorite	and	most	representative	works.	Its	enduring	popularity	is	evident	in	its	continued	airplay,	its	use	in	films	and	television,	and	its	revered	status	among	fans	and	critics.	The	song	was	a	powerful	highlight	of	Led	Zeppelin's	live	performances,	often	extended	and	imbued	with	an	even	greater	sense	of	raw	power.
Even	after	the	band's	dissolution,	"Kashmir"	remained	a	staple	when	the	surviving	members	reunited,	most	notably	at	their	acclaimed	2007	reunion	concert	at	the	O2	Arena	in	London	(released	as	the	concert	film	Celebration	Day).	Its	critical	acclaim	has	been	consistent,	with	many	publications	ranking	it	among	the	greatest	rock	songs	ever	recorded.
The	musical	composition	of	"Kashmir"	is	a	monumental	feat	of	rock	orchestration,	characterized	by	its	hypnotic,	cyclical	structure	and	its	masterful	blending	of	hard	rock	with	Eastern-influenced	modalities	and	orchestral	textures.	The	song	is	instantly	recognizable	from	its	iconic,	ascending/descending	main	riff,	played	by	Jimmy	Page	on	a	Gibson	Les
Paul	tuned	to	DADGAD.	This	open	tuning,	often	associated	with	Celtic	folk	music,	contributes	to	the	song's	drone-like,	mystical	quality.	The	riff	is	deceptively	simple	yet	incredibly	powerful,	creating	a	relentless,	trance-inducing	effect	that	underpins	the	entire	8-and-a-half-minute	track.	John	Bonham's	drumming	is	equally	crucial,	providing	a	heavy,
unwavering,	and	almost	tribal	beat	that	is	both	powerful	and	subtly	complex.	His	groove	is	monumental,	perfectly	complementing	the	cyclical	nature	of	Page's	riff	and	creating	a	sense	of	unstoppable,	majestic	progression.	John	Paul	Jones	delivers	a	solid,	understated	bassline	that	anchors	the	song,	but	his	most	significant	contribution	is	the	stunning
orchestral	arrangement.	Using	a	Mellotron	and	arranging	for	real	strings	and	brass	(played	by	session	musicians),	Jones	created	a	rich,	symphonic	texture	that	gives	"Kashmir"	its	grand,	cinematic	scope.	The	string	lines	often	play	in	counterpoint	to	the	main	guitar	riff,	adding	layers	of	harmonic	and	melodic	interest	and	enhancing	the	song's	Eastern
flavor.	"All	I	see	turns	to	brown,	as	the	sun	burns	the	ground	And	my	eyes	fill	with	sand,	as	I	scan	this	wasted	land	Trying	to	find,	trying	to	find	where	I've	been."	Robert	Plant's	vocal	performance	is	commanding	and	evocative.	He	delivers	the	mystical	lyrics	with	a	sense	of	awe	and	determination,	his	voice	soaring	over	the	dense	instrumental	backing.
The	song's	structure	is	notable	for	its	lack	of	a	traditional	verse-chorus	format,	instead	relying	on	the	repetition	and	gradual	layering	of	its	core	musical	themes	to	build	intensity.	The	interplay	between	the	guitar	riff,	the	orchestral	layers,	and	Bonham's	powerful	drumming	creates	a	unique	polyrhythmic	effect,	as	the	different	elements	sometimes
seem	to	operate	in	different	time	signatures,	adding	to	the	song's	hypnotic	and	disorienting	quality.	Produced	by	Jimmy	Page,	"Kashmir"	is	a	triumph	of	studio	craftsmanship.	The	recording	captures	the	raw	power	of	the	band	while	also	allowing	the	complex	orchestral	textures	to	shine	through.	The	overall	effect	is	a	piece	of	music	that	is	both
crushingly	heavy	and	ethereally	beautiful,	a	true	epic	that	transports	the	listener	to	another	world.	It	remains	a	testament	to	Led	Zeppelin's	unparalleled	ability	to	fuse	diverse	musical	influences	into	a	sound	that	was	uniquely	their	own.	"Kashmir"	was	released	in	1975,	an	era	that	predated	the	widespread	creation	of	narrative	music	videos	for	MTV.
As	such,	there	is	no	"official"	promotional	music	video	for	"Kashmir"	filmed	at	the	time	of	its	release	in	the	way	we	understand	them	today.	The	primary	visual	legacy	of	"Kashmir"	comes	from	electrifying	live	performances	by	Led	Zeppelin.	The	song	was	a	staple	of	their	concerts	from	1975	onwards	and	often	served	as	a	climactic	moment	in	their	sets.
These	performances,	captured	in	various	concert	films	and	bootlegs,	showcase	the	band's	incredible	musicianship	and	the	song's	monumental	power	in	a	live	setting.	One	of	the	most	iconic	and	well-filmed	live	performances	of	"Kashmir"	is	from	their	2007	reunion	concert	at	the	O2	Arena,	London,	released	as	the	concert	film	Celebration	Day.	This
performance,	featuring	Jason	Bonham	on	drums,	powerfully	captures	the	song's	enduring	majesty.	Older	footage,	such	as	performances	from	Knebworth	in	1979,	also	provides	a	glimpse	into	the	song's	impact	during	the	band's	original	tenure.	These	live	renditions,	with	Jimmy	Page's	iconic	riff,	Robert	Plant's	soaring	vocals,	John	Paul	Jones's	keyboard
orchestrations,	and	John	Bonham's	thunderous	drumming	(or	Jason	Bonham's	faithful	and	powerful	playing	in	later	reunions),	are	for	many	fans	the	definitive	visual	accompaniment	to	this	epic	track.	Robert	Plant's	lyrics	for	"Kashmir"	are	poetic,	evocative,	and	deeply	mystical,	painting	a	picture	of	an	epic,	timeless	journey	through	vast	and	ancient
landscapes.	Though	inspired	by	the	Moroccan	desert,	the	lyrics	transcend	specific	geography,	creating	a	universal	sense	of	awe,	desolation,	and	the	relentless	passage	of	time.	The	song	begins	with	the	iconic	lines:	"Oh,	let	the	sun	beat	down	upon	my	face	/	Stars	to	fill	my	dream	/	I	am	a	traveler	of	both	time	and	space	/	To	be	where	I	have	been."	This
immediately	establishes	the	theme	of	a	perpetual	journey,	one	that	is	not	just	physical	but	also	perhaps	spiritual	or	existential.	The	traveler	is	an	eternal	wanderer,	seeking	something,	or	perhaps	simply	fulfilling	a	destiny.	The	imagery	is	rich	with	sensory	details:	"All	I	see	turns	to	brown,	as	the	sun	burns	the	ground	/	And	my	eyes	fill	with	sand,	as	I
scan	this	wasted	land."	This	creates	a	vivid	sense	of	a	harsh,	unforgiving	environment,	yet	one	that	also	possesses	a	stark	beauty	and	ancient	power.	The	lyrics	convey	a	feeling	of	being	a	small	part	of	something	immense	and	ancient,	a	"Shangri-La	beneath	the	summer	moon"	that	is	always	just	out	of	reach	or	part	of	an	ongoing	cycle.	Phrases	like	"My
'shadow's'	taller	than	my	soul"	and	the	talk	of	elders	of	the	"gentle	race"	whose	"peace	and	trust	can	unlock	my	door"	add	layers	of	allegorical	and	spiritual	depth.	The	journey	is	one	of	both	hardship	("straits	of	fear")	and	profound	revelation,	driven	by	an	unseen	force	("Oh,	pilot	of	the	storm	who	leaves	no	trace	/	Like	thoughts	inside	a	dream").	The
emotional	resonance	of	"Kashmir"	lies	in	its	ability	to	evoke	a	sense	of	wonder,	mystery,	and	the	humbling	scale	of	human	existence	against	the	backdrop	of	time	and	nature.	Explore	the	full	lyrics	here:		View	"Kashmir"	Lyrics	on	Genius	First	off,	it	should	be	noted	that	Led	Zeppelin’s	lead	singer	Robert	Plant,	who	actually	wrote	the	lyrics	to	this	song,
has	himself	stated	that	–	with	the	exception	of	to	some	extent	the	first	verse	–	it	is	open	to	different	interpretations.	So	here,	we	will	try	to	derive	the	meaning	“Stairway	to	Heaven”	in	the	most	basic	ways	possibly.	The	first	verse	is	based	on	the	tale	of,	according	to	Plant,	a	materialistic	and	selfish	woman.	It	is	clear	that	this	individual	equates
“heaven”	with	shopping.	And	apparently	even	if	stores	are	closed,	she	can	still	get	access	to	“what	she	came	for”	“with	a	word”,	insinuating	that	she	is	so	powerful	and	wealthy	that	with	just	a	phone	call,	the	shops	will	be	opened	for	her.	“There’s	a	lady	who’s	sure	all	that	glitters	is	goldAnd	she’s	buying	the	stairway	to	heavenWhen	she	gets	there	she
knows,	if	the	stores	are	all	closedWith	a	word	she	can	get	what	she	came	forOoh,	ooh,	and	she’s	buying	the	stairway	to	heaven”	The	second	verse	is	based	on	Plant	envisioning	“the	west”	apparently	being	destroyed	by	“rings	of	smoke”	that	are	visible	“through	the	trees”.	Again	this	is	something	that	is	occurring	only	in	his	thoughts,	but	still	his	“spirit
is	crying	for	leaving”.	What	geographical	region	Plant	considers	“the	west”	is	unspecified,	with	some	even	putting	forth	theories	that	it	refers	to	the	Wild	West.	But	considering	that	the	song	was	written	in	England,	the	implication	would	be	somewhere	west	of	the	United	Kingdom.	This	verse	is	climaxed	by	a	group	of	people	“who	stand”	and	witness	of
this	fire.	And	apparently	these	same	people	are	referred	to	in	the	third	verse	as	“those	who	stand	long”.	The	story	being	told	in	this	section	is	that	if	these	individuals	have	a	mutual	desire	“the	piper	will	lead	(them)	to	reason”.	And	instead	of	the	trees	burning	now,	“the	forests	echo	with	laughter”.	It	is	never	specified	who	“the	piper”	actually	is,
though	all	things	considered,	it	definitely	plays	out	like	a	religious	reference.	The	beginning	of	the	fourth	verse	brings	up	the	character	of	the	“May	queen”	and	accordingly	is	about	fertility	and	the	advent	of	Spring.	Later	the	concept	of	heaven	is	again	brought	up	though	implicitly,	as	in	people	having	a	choice	to	choose	between	“two	paths”	upon
which	to	tread.	And	once	again,	“the	piper”	is	present,	this	time	as	someone	who	is	“calling	you	to	join	him”,	as	in	follow	the	same	path	that	he	is	on.	In	all	honesty,	“Stairway	to	Heaven”	plays	out	more	or	less	like	a	gospel	track,	admonishing	the	listener	to	repent	as	in	choose	the	road	which	leads	to	“a	lady	we	all	know	who	shines	white
light”.	However	don’t	expect	Led	Zeppelin	to	acknowledge	this.		Instead	when	pressed	on	the	song’s	explanation	they	often	gives	answers	which	are	difficult	to	derive	any	definitive	meaning	from.	Writer(s):	Robert	Plant	and	Jimmy	Page	were	the	sole	writers	of	this	song.	Producer(s):	Jimmy	Page	produced	the	song.	Release	Date:	November	8,	1971
was	the	official	release	date	of	“Stairway	to	Heaven”.	Album/EP:	The	song	appears	on	Led	Zeppelin’s	fourth	studio	album	titled	Led	Zeppelin	IV.	Interesting	Stuff:	Led	Zeppelin	have	been	accused	of	“stealing”	parts	of	the	song	“Taurus”	by	the	band	Spirit	and	using	it	in	“Stairway	to	Heaven”.	And	indeed	when	you	listen	to	the	beginning	of	“Stairway
to	Heaven”,	it	sounds	remarkably	similar	to	a	certain	part	of	Spirit’s	“Taurus”.	The	case	eventually	went	to	court.	No.	However,	it	has	been	sampled	in	over	dozens	of	songs.			“Stairway	to	Heaven”	brings	to	our	attention	the	hard	truth	that	true	happiness	in	life	derives	not	from	accumulating	material	possessions.	The	song	tells	a	story	of	a	woman	who
made	so	much	money	only	to	realize,	in	the	end,	that	her	life	was	meaningless	even	with	all	her	wealth,	and	she	won’t	make	it	to	heaven.	In	some	respects,	the	song	can	be	seen	as	a	call	to	give	back	to	the	poor,	needy,	society,	etc.	when	one	has	been	blessed	with	many.	Of	course,	the	mystics	among	us	might	find	it	the	perfect	nudge	to	consider	the
afterlife	because	it	matters.	via	Led	Zeppelin	/	Youtube	Led	Zeppelin’s	iconic	track	“Kashmir”	is	an	undeniable	powerhouse,	with	its	thunderous	drums	and	soaring	strings	captivating	listeners	since	its	release	in	1975.	Yet,	amidst	its	brooding	and	bombastic	music,	the	true	meaning	behind	the	song’s	lyrics	often	remains	enigmatic.	In	this	article,	we
delve	into	the	origins	of	“Kashmir,”	its	lyrical	composition,	and	unravel	the	message	that	Robert	Plant	and	the	band	aim	to	convey.	Origins	and	Significance	“Kashmir”	was	crafted	over	a	span	of	three	years,	during	which	bassist	John	Paul	Jones	temporarily	left	the	band.	Co-written	by	Plant,	guitarist	Jimmy	Page,	and	drummer	John	Bonham,	the	song
swiftly	became	a	live	performance	staple.	Plant	himself	has	expressed	a	preference	for	the	song’s	recognition	over	others,	such	as	“Stairway	to	Heaven.”	A	Journey	through	Inspiration	Plant’s	inspiration	for	“Kashmir”	traces	back	to	his	travels	in	Southern	Morocco	in	1973.	He	vividly	recalls	driving	through	desolate	landscapes,	a	dilapidated	road	that
seemed	never-ending.	It	is	worth	noting	that	despite	its	title,	the	song	is	not	directly	connected	to	the	region	of	Kashmir	in	Northern	India.	Decoding	the	Lyrics	Regarding	the	lyrical	meaning,	Plant	explains	that	the	song	embodies	the	idea	of	life	as	an	adventure,	a	succession	of	illuminating	moments.	It	explores	abstract	concepts	rather	than
grandiosity.	Let’s	delve	into	some	of	the	song’s	intriguing	verses	and	their	significance.	The	song	commences	with	Plant’s	evocative	lines:	“Oh,	let	the	sun	beat	down	upon	my	face	And	stars	fill	my	dream	I’m	a	traveler	of	both	time	and	space	To	be	where	I	have	been	To	sit	with	elders	of	the	gentle	race	This	world	has	seldom	seen	They	talk	of	days	for
which	they	sit	and	wait	All	will	be	revealed”	The	lyrics	evoke	a	sense	of	timelessness	and	a	connection	to	the	cosmos,	with	references	to	traveling	through	time	and	space.	Plant	speaks	of	encountering	wise	individuals	from	a	serene	race,	teasing	the	anticipation	of	revelations	yet	to	come.	Throughout	the	song,	Plant’s	words	paint	an	ethereal	picture:
“Oh,	pilot	of	the	storm	who	leaves	no	trace	Like	sorts	inside	a	dream	Leave	the	path	that	led	me	to	that	place	Yellow	desert	stream	My	Shangri-La	beneath	the	summer	moon	I	will	return	again	As	the	dust	that	floats	high	in	June	We’re	moving	through	Kashmir”	These	verses	evoke	an	otherworldly	journey,	weaving	vivid	imagery	of	storms,	dreams,	and
hidden	paradises.	The	allusion	to	Kashmir	suggests	a	symbolic	voyage	through	the	mind	and	spirit,	guided	by	a	pilot	of	mysterious	origins.	Closing	the	song	with	an	evocative	verse,	Plant	sings:	“Oh,	father	of	the	four	winds,	fill	my	sails	Cross	the	sea	of	years	With	no	provision	but	an	open	face	Along	the	straits	of	fear	Oh,	when	I	want,	when	I’m	on	my
way,	yeah	And	my	feet	wear	my	fickle	way	to	stay”	These	lines	invoke	a	sense	of	courage,	resilience,	and	freedom.	Plant	seeks	guidance	from	the	elements,	embracing	the	uncertainties	of	life’s	journey	with	an	open	mind	and	an	adventurous	spirit.	Westerners	in	particular	seem	to	possess	this	mental	condition	which	for	the	sake	of	simplicity	of	this
analysis	we	will	refer	to	as	naturalistic	fallacy.	In	other	words,	they	tend	to	dream	of	some	far	off	land	where	the	people	are	“gentle”,	their	words	‘graceful’,	so	on	and	so	forth.	And	such	is	how	Robert	Plant	envisions	“Kashmir”	in	this	song.	To	note,	Kashmir	is	in	fact	a	real-life	location,	though	one	that	Led	Zeppelin	had	not	actually	been	to	when	they
wrote	this	song.	Instead	what	they	were	rather	more	directly	inspired	by	was	a	drive	through	Morocco.	This	trek	took	place	through	a	desolate	area,	such	that	it	apparently	prompted	the	vocalist,	as	implied	by	the	fourth	and	fifth	verses,	to	fantasize	that	he	was	on	his	way	to	some	type	of	hidden	paradise,	a	“Shangri-La”	as	he	puts	it.		It	should	also	be
pointed	out	that	Led	Zeppelin	had	been	to	India,	the	extremely	large	country	where	Kashmir	is	actually	located,	prior	but	never	to	said	locality	itself.	But	as	implied	earlier,	the	titular	location,	as	presented,	isn’t	meant	to	be	an	actual	place	per	se.	Rather,	the	lyrics	represent	the	vocalist’s	personal	vision	of	paradise	on	earth,	so	to	speak.	According	to
Robert	Plant,	“Kashmir”	was	born	during	a	trip	he	and	fellow	bandmate	Jimmy	Page	made	to	the	coast	of	Morocco.	During	their	Moroccan	trip,	the	pair	visited	multiple	major	cities	in	this	Northern	African	country,	including	the	famous	city	of	Agadir.	During	the	trip,	they	encountered	a	lot	of	“hippies”.	And	according	to	him,	what	struck	him	about
these	hippies	was	that	they	were	no	different	from	he	and	Jimmy.	English	rock	collective	Led	Zeppelin	recorded	“Kashmir”	for	their	sixth	studio	project,	“Physical	Graffiti”.	The	song,	which	appears	as	the	sixth	track	on	the	album’s	tracklist,	was	issued	on	the	same	date	with	the	album.	And	said	issuance	date	is	February	24	of	1975.	It	received	massive
airplay	in	various	nations.	And	despite	it	not	being	a	single,	the	song	achieved	impressive	peak	positions	on	a	number	of	charts	around	the	world.	This	includes	landing	on	the	UK	singles	chart,	peaking	at	#80.	The	song’s	huge	performance	in	the	United	Kingdom	earned	it	a	Silver	certification	from	the	BPI.	It	also	received	Gold	in	Italy.	“Kashmir”	has
received	high	ratings	from	several	professional	music	bodies	and	magazines.	An	example	of	this	is	its	inclusion	on	Classic	Rock’s	“The	Top	Fifty	Classic	Rock	Songs	of	All	Time”	of	1995.	The	song	was	ranked	at	#20	on	the	said	list.	This	song	appeared	on	Rolling	Stone’s	compilation	of	“The	500	Greatest	Songs	of	All	Time”	for	the	years	2010	and	2021,
ranking	at	#141	and	#148,	respectively.	Also	to	note,	in	addition	to	their	1971	hit	“Stairway	to	Heaven“,	this	track	is	regarded	as	one	of	the	band’s	most	critically	and	commercially	successful	songs.	“Kashmir”	was	authored	by	three	members	of	the	group.	And	they	are:	Robert	PlantJohn	BonhamJimmy	Page	(who	was	also	responsible	for	the	track’s
production)	Late	US	rock	singer	Kevin	Gilbert	covered	“Kashmir”	in	1995.	Aside	from	Gilbert’s	version,	several	other	recording	artists	have	performed	their	versions	of	the	song.	The	following	acts	are	just	a	handful	of	famous	artists	to	have	come	out	with	covers	of	this	classic:	Jeff	Buckley	(in	2001)Paul	Di’Anno	(in	2006)Gregorian	(in	2009)Tim
Reynolds	(in	2010)	Released	in	February	1975	as	the	band’s	sixth	studio	album,	“Physical	Graffiti”	birthed	a	ton	of	hits,	including	“Kashmir”.	This	project,	as	a	whole,	has	been	a	successful	one	for	the	group.	It	earned	a	nomination	at	the	Grammys	for	“Best	Recording	Package”	in	1976.	This	accolade	ultimately	went	to	“Honey”,	a	studio	album	by
American	collective,	Ohio	Players.	Eagles’	“One	of	These	Nights”	and	Pink	Floyd’s	“Wish	You	Were	Here”	were	also	part	of	the	nominees	for	said	award.	“Physical	Graffiti”	has	been	ranked	highly	on	multiple	lists	of	all-time	greatest	albums.	One	of	such	lists	is	2020’s	“The	500	Greatest	Albums	of	All	Time”	by	Rolling	Stone.	On	this	list,	the	album	was
placed	at	#144.	It	also	featured,	at	#47,	on	Mojo’s	1996	compilation	“The	100	Greatest	Albums	Ever	Made”.	“Physical	Graffiti”	achieved	chart	success	in	the	US,	Canada,	and	the	UK,	peaking	at	#1	on	the	official	album	charts	in	the	said	regions.	It	also	entered	the	top-10	on	the	album	charts	in	the	countries	below:	HungaryGermanyPortugalNew
ZealandAustriaSwitzerland	By	the	year	2006	this	record	had	sold	in	excess	of	8	million	copies	in	the	US,	earning	a	16x	Platinum	certification	from	the	RIAA.	It	went	double-Platinum	in	the	UK	and	Australia.	“I	wish	we	were	remembered	for	Kashmir	more	than	Stairway	To	Heaven,”	Led	Zeppelin	singer	Robert	Plant	told	me	more	than	three	decades
after	the	the	former	song	was	first	released	as	the	last	track	on	side	two	of	the	band’s	Physical	Graffiti	double	album.	“It’s	so	right;	there’s	nothing	overblown,	no	vocal	hysterics.	Perfect	Zeppelin.”It	certainly	is.	Indeed	of	all	the	many	fine	musical	moments	Led	Zeppelin	would	accumulate	throughout	their	eight-studio-album	career,	Kashmir	remains
one	of	their	hallmark	tracks.	It’s	of	the	same	order	of	class	as	previous	touchstone	moments	Whole	Lotta	Love	and	Stairway	To	Heaven	–	that	is,	destined	to	transcend	all	musical	barriers	and	become	universally	recognised	as	a	classic.	It	was	also	arguably	the	last	time	they	would	scale	such	heights.A	musical	and	metaphorical	drive	toward	some
irresistible	far-off	horizon	(utilising	the	same	signature	DADGAD	tuning	that	guitarist	Jimmy	Page	had	previously	used	to	create	such	memorable	showcases	from	his	repertoire	as	White	Summer	and	Black	Mountain	Side),	Kashmir	encapsulated	Led	Zeppelin’s	multi-strand	approach	to	making	rock	music:	part	rock,	part	funk,	part	African	dust	storm.
You	may	like	Originally	titled	Driving	To	Kashmir,	the	song	had	begun	as	a	lyric	Plant	had	been	inspired	to	write	in	the	autumn	of	1973	after	a	long,	seemingly	never-ending	drive	through	“the	waste	lands”,	as	he	put	it,	of	southern	Morocco.	It's	meaning	had	nothing	to	do	with	Kashmir,	in	northern	India,	at	all.As	Plant	explained	Kashmir's	meaning	to
Cameron	Crowe,	it	was	about	the	road	journey	itself	rather	than	a	specific	geographical	location:	“It	was	a	single-track	road	which	neatly	cut	through	the	desert.	Two	miles	to	the	east	and	west	were	ridges	of	sand	rock.	It	looked	like	you	were	driving	down	a	channel,	this	dilapidated	road,	and	there	was	seemingly	no	end	to	it.”	Hence,	Plant	said,	the
opening	lyric:	‘Oh	let	the	sun	beat	down	upon	my	face,	stars	to	fill	my	dreams.’Musically,	the	juddering	rhythm	had	erupted	out	of	a	late-night	session	involving	Page	and	drummer	John	Bonham	during	one	of	the	band’s	regular	stays	at	Headley	Grange,	the	haunted	mansion	in	East	Hampshire	where	they	recorded	so	many	tracks	in	the	early	70s.“It
was	just	Bonzo	and	myself,”	Page	said.	“He	started	the	drums,	and	I	did	the	riff	and	the	overdubs,	which	in	fact	get	duplicated	by	an	orchestra	at	the	end,	which	brought	it	even	more	to	life.	It	seemed	so	sort	of	ominous	and	had	a	particular	quality	to	it.	It’s	nice	to	go	for	an	actual	mood	and	know	that	you’ve	pulled	it	off.”Sign	up	below	to	get	the	latest
from	Classic	Rock,	plus	exclusive	special	offers,	direct	to	your	inbox!The	number	was	temporarily	abandoned	when	recording	was	halted	by	the	unforeseen	disappearance	of	bassist	John	Paul	Jones,	who	had	decided	to	leave	Zeppelin	after	becoming	appalled	at	some	of	the	more	‘vivid’	off-stage	scenes	surrounding	the	band’s	notoriously	outrageous
US	tour	in	the	summer	of	73.After	a	deal	was	brokered	with	Jones	that	included	the	band	relocating	to	the	plush	nearby	Frencham	Ponds	hotel	(except	for	Page,	who	stayed	behind	at	Headley)	Zeppelin	recommenced	at	the	beginning	of	1974.	It	was	now	that	the	serious	work	on	Kashmir	was	completed,	with	Jones	sketching	out	what	would	later
become	the	orchestral	parts	with	his	Mellotron.	Plant,	though,	struggled.	Delighted	with	his	lyrics,	he	admitted	he	was	“petrified”	and	“virtually	in	tears”	at	trying	to	sing	along	with	Kashmir’s	unusual	rhythmic	pattern.“It	was	an	amazing	piece	of	music	to	write	to,	and	an	incredible	challenge	for	me,”	he	later	recalled.	“The	whole	deal	of	the	song	is…
not	grandiose,	but	powerful:	it	required	some	kind	of	epithet,	or	abstract	lyrical	setting	about	the	whole	idea	of	life	being	an	adventure	and	being	a	series	of	illuminated	moments.”The	finishing	touch	was	the	addition	of	real	string	and	horn	parts,	recorded	in	May	that	year	at	Olympic	Studios,	in	London,	where	overdubs	were	also	laid	down.	The
finished	track	was	a	truly	epic	rock	classic,	panoramic	in	scope,	featuring	the	full-spectrum	Zeppelin	sound.Was	it	the	best	thing	the	band	would	ever	do?	Robert	said	it	was.	Years	later,	Jimmy	told	me:	“Well	it	was	certainly	one	of	them.”The	bigness	of	Kashmir	fitted	Page’s	increasingly	lofty	ambitions,	his	burning	desire	to	prove	wrong	the	naysayers
who	had	hounded	Led	Zeppelin	in	the	press	since	the	band’s	inception.	Physical	Graffiti	was	an	album	all	about	scope	(it	included	both	the	longest	and	shortest	tracks	the	band	would	ever	record),	and	Kashmir	was	to	be	the	jewel	in	the	crown;	Page	determined	to	showcase	the	“bigger	palette”	Zeppelin	had	at	their	disposal	than	nearest	rivals	like	the
Stones,	who	Zeppelin	outsold	but	had	never	matched	for	credibility.There	were	also	some	moments	where	cloaked	references	to	Page’s	ongoing	obsession	with	the	occult	could	be	discerned:	images	of	‘Talk	and	song	from	tongues	of	lilting	grace’	and	a	‘pilot	of	the	storm	who	leaves	no	trace,	like	thoughts	inside	a	dream’	–	pilot?	Or	Magus,	perhaps?
Performed	for	the	first	time	on	the	band’s	1975	US	tour,	Kashmir	became	the	new	centrepiece	of	the	set,	Jimmy	stomping	around	in	his	specially	designed	new	suit	embroidered	with	dragons,	crescent	moons,	spangly	stars,	blood-red	poppies	and	the	‘ZoSo’	emblem.At	their	Earls	Court	shows,	in	May,	Plant	described	Kashmir	to	the	audience	as	a	song
about	revisiting	“our	travels	in	Morocco…	and	the	story	of	our	wasted,	wasted	times”.	Two	years	later,	during	the	band’s	last,	disastrous,	US	tour	he	reflected:	“I	think	I	will	go	to	Kashmir	one	day,	when	some	great	change	hits	me	and	I	have	to	really	go	away	and	think	about	my	future	as	a	man	rather	than	a	prancing	boy.”That	“great	change”,	though
he	didn’t	know	it	yet,	was	fast	approaching.	Duh-duh-duh	Duh-duh-duh-duh!	You	can	just	hear	it.	Those	big	drums,	those	strings.	The	onset	of	the	onslaught	that	is	the	Led	Zeppelin	song,	“Kashmir.”	The	song	that,	in	the	’90s,	Puff	Daddy	just	had	to	take	and	remix	into	a	rap	tune.	Yes,	it’s	an	imposing	track.	But	outside	of	the	brooding	and	bombastic
music,	what	do	the	lyrics	to	the	track	mean?	What	are	Robert	Plant	and	the	gang	trying	to	tell	us?Released	in	1975	for	the	group’s	album,	Physical	Graffiti,	the	song	was	written	over	the	course	of	three	years—paused	at	one	point	when	bassist	John	Paul	Jones	temporarily	left	the	band.	Penned	by	Plant,	guitarist	Jimmy	Page	and	drummer	John
Bonham,	the	song	quickly	became	a	staple	for	the	band	during	live	shows.	In	fact,	it’s	a	song	Plant	has	said	he	wishes	the	band	was	known	for,	more	than	others	like	“Stairway	to	Heaven.”The	writing	of	the	song	began	in	1973	while	Plant	was	driving	through	the	“waste	lands”	of	Southern	Morocco	down	“this	dilapidated	road,	and	there	was
seemingly	no	end	to	it,”	Plant	said.	Though	the	song	is	called	“Kashmir,”	it	does	not	have	anything	to	do	with	the	region	in	Northern	India.	“The	whole	deal	of	the	song	is…	not	grandiose,	but	powerful:	it	required	some	kind	of	epithet	or	abstract	lyrical	setting	about	the	whole	idea	of	life	being	an	adventure	and	being	a	series	of	illuminated	moments,”
Plant	said	of	the	lyrical	meaning.The	lyrics	themselves	highlight	time	travel,	celestial	bodies	and	even	reference	the	occult,	something	Page	fancied.	Plant	begins	the	song,	Oh,	let	the	sun	beat	down	upon	my	faceAnd	stars	fill	my	dreamI’m	a	traveler	of	both	time	and	spaceTo	be	where	I	have	beenTo	sit	with	elders	of	the	gentle	raceThis	world	has
seldom	seenThey	talk	of	days	for	which	they	sit	and	waitAll	will	be	revealedTalk	in	song	from	tongues	of	lilting	graceSounds	caress	my	earAnd	not	a	word	I	heard	could	I	relateThe	story	was	quite	clearThe	whole	song	feels	like	a	sun-soaked	daydream,	a	primordial	scream	as	much	as	a	modern	work	of	art.	Sings	Plant	in	more	of	the	song’s	verses,Oh,
pilot	of	the	storm	who	leaves	no	traceLike	sorts	inside	a	dreamLeave	the	path	that	led	me	to	that	placeYellow	desert	streamMy	shangri	la	beneath	the	summer	moonI	will	return	againAs	the	dust	that	floats	high	in	JuneWe’re	moving	through	KashmirOh,	father	of	the	four	winds	fill	my	sailsCross	the	sea	of	yearsWith	no	provision	but	an	open	faceAlong
the	straits	of	fearOh,	when	I	want,	when	I’m	on	my	way,	yeahAnd	my	feet	wear	my	fickle	way	to	stayAs	Plant	said	of	his	band’s	beloved	song,	It’s	“not	grandiose,	but	powerful.”	And	he’s	totally	right.	It’s	a	specific	line	to	walk,	but,	as	we	can	hear,	an	effective	one.	Photo	by	Michael	Ochs	Archives/Getty	Images	“Kashmir”	by	Led	Zeppelin	is	a	musical
voyage,	exploring	themes	of	quest,	discovery,	and	the	eternal	search	for	enlightenment.	It	paints	a	vivid	tapestry	of	landscapes	and	cultures,	symbolizing	a	physical	and	metaphysical	journey.	The	song	isn’t	about	a	person,	but	about	the	desire	to	transcend	beyond	the	known,	to	experience	the	unexperienced.	It’s	infused	with	the	mystique	of	distant
lands	and	cultures,	serving	as	an	allegory	for	exploration	and	transcendence.	The	composition	stems	from	the	band’s	experiences	and	yearning	for	the	unknown,	offering	a	sonic	exploration	into	limitless	realms.	Ever	wondered	about	the	mystic	tales	and	profound	meanings	behind	Led	Zeppelin’s	“Kashmir”?	Traverse	through	timeless	landscapes	and
unravel	the	depth	of	this	musical	masterpiece!	The	lyrics	of	“Kashmir”	create	a	vivid	and	intricate	mosaic	of	exploration	and	introspection.	“Oh,	let	the	sun	beat	down	upon	my	face	/	And	stars	fill	my	dream”	conveys	a	sense	of	boundless	exploration	and	a	yearning	to	journey	through	time	and	space,	reflecting	a	quest	not	just	of	land	but	of	the	soul.
The	interactions	“To	sit	with	elders	of	the	gentle	race	/	This	world	has	seldom	seen,”	portray	an	essence	of	learning	and	absorbing	wisdom	from	ancient	and	gentle	civilizations,	an	acknowledgment	of	diverse	wisdom	that	the	world	rarely	perceives.	The	narrative	then	moves	to	a	realization	and	self-reflection,	“Oh,	baby,	I	been	blind…	ain’t	no	denyin’,”
revealing	an	awakening	to	one’s	own	blindness	and	recognition	of	truth,	implying	a	transformative	aspect	of	the	journey.	“All	I	see	turns	to	brown	/	As	the	sun	burns	the	ground,”	paints	a	vivid	picture	of	arid	landscapes,	symbolizing	challenges	and	relentless	pursuit	in	the	journey	to	find	meaning,	depicting	a	land	that	is	stark	yet	filled	with	untold
stories.	“My	Shangri	La	beneath	the	summer	moon	/	I	will	return	again,”	is	a	significant	proclamation	of	finding	one’s	utopia	and	promising	to	return,	indicating	a	discovery	of	peace	and	enlightenment	in	the	seemingly	barren	lands	of	Kashmir.	The	entirety	of	the	lyrics	is	woven	with	imageries	of	diverse	landscapes,	spiritual	pursuits,	and	eternal
journeys,	symbolizing	a	transcendental	voyage	that	goes	beyond	physical	boundaries.	The	intricate	tapestry	of	words	creates	a	multifaceted	representation	of	exploration,	realization,	and	a	continuous	search	for	wisdom.	“Kashmir,”	composed	by	Led	Zeppelin’s	Robert	Plant,	Jimmy	Page,	and	John	Bonham,	is	inspired	by	Plant’s	fascination	with	the
exotic	and	the	unknown,	coupled	with	Page’s	innovative	instrumentals.	The	song’s	genesis	lies	in	the	journeys	and	experiences	of	Plant,	particularly	his	travels	through	the	Sahara	Desert,	despite	the	title	referencing	the	region	of	Kashmir.	Plant’s	experiences	in	varied	landscapes,	his	encounters	with	diverse	cultures,	and	his	internal	quest	for
enlightenment	imbue	the	song	with	rich,	multifaceted	meanings.	The	contrasts	between	the	stark	landscapes	and	the	profound	spiritual	journeys	represent	the	dichotomy	between	the	physical	and	metaphysical	elements	of	existence.	The	state	of	mind	of	the	songwriters,	while	composing	“Kashmir,”	was	one	of	exploration,	reflection,	and	a	deep
connection	with	the	diverse	tapestry	of	human	civilization.	The	composition	is	not	merely	a	representation	of	a	geographical	location	but	a	synthesis	of	experiences,	insights,	and	the	eternal	human	pursuit	of	understanding	and	transcendence.	The	essence	of	“Kashmir”	lies	in	its	ability	to	transcend	time	and	space,	to	connect	the	finite	with	the	infinite,
and	to	intertwine	the	tangible	with	the	intangible.	It	stands	as	a	timeless	masterpiece	that	encapsulates	the	perennial	human	journey	through	the	realms	of	existence	and	consciousness,	resonating	with	all	who	embark	on	a	quest	to	explore	the	uncharted	territories	of	the	soul.	Released:	1975	“Kashmir”	by	Led	Zeppelin	is	a	sprawling	epic	that
captures	the	essence	of	a	mystical	journey.	The	song	is	about	exploration,	both	physical	and	spiritual,	drawing	on	exotic	imagery	and	introspective	themes.	It’s	a	testament	to	the	band’s	ability	to	blend	rock	with	Eastern	influences,	creating	a	timeless	classic.The	opening	lines	set	the	stage	for	a	journey	under	the	sun	and	stars,	suggesting	a	quest	that
transcends	time	and	space.	The	traveler	seeks	wisdom	from	a	rare,	gentle	race,	hinting	at	a	spiritual	pilgrimage.	This	establishes	the	song’s	mystical	and	introspective	tone.The	lyrics	then	describe	a	conversation	filled	with	grace,	where	the	meaning	is	clear	despite	the	words	being	unfamiliar.	This	could	symbolize	understanding	beyond	language,
emphasizing	the	power	of	music	and	connection.	The	repeated	‘Whoa-oh-hoh’	serves	as	a	musical	mantra,	enhancing	the	song’s	hypnotic	feel.	The	mention	of	flying	and	denial	introduces	a	sense	of	freedom	and	escape.	It	suggests	breaking	away	from	constraints,	possibly	hinting	at	the	band’s	own	experiences	with	fame	and	the	desire	for	liberation.
The	repetition	underscores	the	intensity	of	this	feeling.The	imagery	of	the	sun	burning	the	ground	and	eyes	filled	with	sand	paints	a	vivid	picture	of	a	desolate	landscape.	This	could	symbolize	the	harsh	realities	faced	on	the	journey,	with	the	traveler	searching	for	meaning	in	a	barren	world.	It’s	a	metaphor	for	life’s	challenges.The	‘pilot	of	the	storm’
represents	a	guide	through	chaos,	akin	to	navigating	dreams.	The	reference	to	‘Shangri-La’	and	‘Kashmir’	evokes	mythical	and	real	places	of	peace	and	beauty,	suggesting	a	longing	for	paradise.	The	song’s	Eastern	influences	are	evident	here.The	‘father	of	the	four	winds’	is	a	call	for	guidance	across	time,	with	‘no	provision	but	an	open	face’
indicating	vulnerability	and	courage.	The	‘straits	of	fear’	symbolize	life’s	uncertainties,	yet	the	journey	continues.	The	music	mirrors	this	with	its	powerful,	driving	rhythm.The	closing	lines	are	an	invitation	to	join	the	journey,	promising	to	‘take	you	there.’	It’s	a	call	to	experience	the	mystical	and	transformative	power	of	the	journey,	both	in	the	song
and	in	life.	The	repetition	of	‘woo,	yeah-yeah’	adds	a	celebratory,	almost	trance-like	conclusion.	Westerners	in	particular	seem	to	possess	this	mental	condition	which	for	the	sake	of	simplicity	of	this	analysis	we	will	refer	to	as	naturalistic	fallacy.	In	other	words,	they	tend	to	dream	of	some	far	off	land	where	the	people	are	“gentle”,	their	words
‘graceful’,	so	on	and	so	forth.	And	such	is	how	Robert	Plant	envisions	“Kashmir”	in	this	song.	To	note,	Kashmir	is	in	fact	a	real-life	location,	though	one	that	Led	Zeppelin	had	not	actually	been	to	when	they	wrote	this	song.	Instead	what	they	were	rather	more	directly	inspired	by	was	a	drive	through	Morocco.	This	trek	took	place	through	a	desolate
area,	such	that	it	apparently	prompted	the	vocalist,	as	implied	by	the	fourth	and	fifth	verses,	to	fantasize	that	he	was	on	his	way	to	some	type	of	hidden	paradise,	a	“Shangri-La”	as	he	puts	it.		It	should	also	be	pointed	out	that	Led	Zeppelin	had	been	to	India,	the	extremely	large	country	where	Kashmir	is	actually	located,	prior	but	never	to	said	locality
itself.	But	as	implied	earlier,	the	titular	location,	as	presented,	isn’t	meant	to	be	an	actual	place	per	se.	Rather,	the	lyrics	represent	the	vocalist’s	personal	vision	of	paradise	on	earth,	so	to	speak.	According	to	Robert	Plant,	“Kashmir”	was	born	during	a	trip	he	and	fellow	bandmate	Jimmy	Page	made	to	the	coast	of	Morocco.	During	their	Moroccan	trip,
the	pair	visited	multiple	major	cities	in	this	Northern	African	country,	including	the	famous	city	of	Agadir.	During	the	trip,	they	encountered	a	lot	of	“hippies”.	And	according	to	him,	what	struck	him	about	these	hippies	was	that	they	were	no	different	from	he	and	Jimmy.	English	rock	collective	Led	Zeppelin	recorded	“Kashmir”	for	their	sixth	studio
project,	“Physical	Graffiti”.	The	song,	which	appears	as	the	sixth	track	on	the	album’s	tracklist,	was	issued	on	the	same	date	with	the	album.	And	said	issuance	date	is	February	24	of	1975.	It	received	massive	airplay	in	various	nations.	And	despite	it	not	being	a	single,	the	song	achieved	impressive	peak	positions	on	a	number	of	charts	around	the
world.	This	includes	landing	on	the	UK	singles	chart,	peaking	at	#80.	The	song’s	huge	performance	in	the	United	Kingdom	earned	it	a	Silver	certification	from	the	BPI.	It	also	received	Gold	in	Italy.	“Kashmir”	has	received	high	ratings	from	several	professional	music	bodies	and	magazines.	An	example	of	this	is	its	inclusion	on	Classic	Rock’s	“The	Top
Fifty	Classic	Rock	Songs	of	All	Time”	of	1995.	The	song	was	ranked	at	#20	on	the	said	list.	This	song	appeared	on	Rolling	Stone’s	compilation	of	“The	500	Greatest	Songs	of	All	Time”	for	the	years	2010	and	2021,	ranking	at	#141	and	#148,	respectively.	Also	to	note,	in	addition	to	their	1971	hit	“Stairway	to	Heaven“,	this	track	is	regarded	as	one	of
the	band’s	most	critically	and	commercially	successful	songs.	“Kashmir”	was	authored	by	three	members	of	the	group.	And	they	are:	Robert	PlantJohn	BonhamJimmy	Page	(who	was	also	responsible	for	the	track’s	production)	Late	US	rock	singer	Kevin	Gilbert	covered	“Kashmir”	in	1995.	Aside	from	Gilbert’s	version,	several	other	recording	artists
have	performed	their	versions	of	the	song.	The	following	acts	are	just	a	handful	of	famous	artists	to	have	come	out	with	covers	of	this	classic:	Jeff	Buckley	(in	2001)Paul	Di’Anno	(in	2006)Gregorian	(in	2009)Tim	Reynolds	(in	2010)	Released	in	February	1975	as	the	band’s	sixth	studio	album,	“Physical	Graffiti”	birthed	a	ton	of	hits,	including	“Kashmir”.
This	project,	as	a	whole,	has	been	a	successful	one	for	the	group.	It	earned	a	nomination	at	the	Grammys	for	“Best	Recording	Package”	in	1976.	This	accolade	ultimately	went	to	“Honey”,	a	studio	album	by	American	collective,	Ohio	Players.	Eagles’	“One	of	These	Nights”	and	Pink	Floyd’s	“Wish	You	Were	Here”	were	also	part	of	the	nominees	for	said
award.	“Physical	Graffiti”	has	been	ranked	highly	on	multiple	lists	of	all-time	greatest	albums.	One	of	such	lists	is	2020’s	“The	500	Greatest	Albums	of	All	Time”	by	Rolling	Stone.	On	this	list,	the	album	was	placed	at	#144.	It	also	featured,	at	#47,	on	Mojo’s	1996	compilation	“The	100	Greatest	Albums	Ever	Made”.	“Physical	Graffiti”	achieved	chart
success	in	the	US,	Canada,	and	the	UK,	peaking	at	#1	on	the	official	album	charts	in	the	said	regions.	It	also	entered	the	top-10	on	the	album	charts	in	the	countries	below:	HungaryGermanyPortugalNew	ZealandAustriaSwitzerland	By	the	year	2006	this	record	had	sold	in	excess	of	8	million	copies	in	the	US,	earning	a	16x	Platinum	certification	from
the	RIAA.	It	went	double-Platinum	in	the	UK	and	Australia.	All	members	of	Led	Zeppelin	agreed	that	"Kashmir"	was	one	of	their	best	musical	achievements.	Lead	singer	Robert	Plant	said	it	was	"One	of	my	favorites...	it	was	so	positive,	lyrically."	Guitarist	Jimmy	Page	has	answered	the	question	"What	is	the	greatest	Zeppelin	riff	of	all?"	by	citing	this
song.Robert	Plant	wrote	the	lyrics	in	1973	while	driving	through	the	Sahara	Desert	on	the	way	to	the	National	Festival	of	folklore	in	Morocco.	Kashmir	is	in	Southern	Asia;	he	was	nowhere	near	it.In	Mojo	magazine,	September	2010,	Plant	explained:	"'Kashmir'	came	from	a	trip	Jimmy	and	me	made	down	the	Moroccan	Atlantic	coast,	from	Agadir	down
to	Sidi	Ifni.	We	were	just	the	same	as	the	other	hippies	really."At	first,	the	title	was	"Driving	To	Kashmir.""Kashmir"	is	part	of	Physical	Graffiti,	Led	Zeppelin's	sixth	album.	It's	a	double	album	that	also	includes	"Trampled	Underfoot"	and	"In	My	Time	Of	Dying."	The	band	recorded	the	record	in	early	1974	at	Headley	Grange,	a	country	house	in
Hampshire.It	was	Jimmy	Page	who	came	up	with	the	Physical	Graffiti	title.	The	"Tigers	of	Wrath"	graffiti	that	appeared	in	London	in	the	1970s	served	as	inspiration.	It	featured	the	text	"The	tigers	of	wrath	are	wiser	than	the	horses	of	instruction,"	a	famous	line	from	William	Blake's	"Proverbs	of	Hell"	in	his	work	The	Marriage	of	Heaven	and
Hell."Graffiti	was	starting	to	happen	around	London	with	the	William	Blake	thing,	Tigers	of	Wrath,	on	Portobello	Road,"	Page	told	Uncut	magazine.	"I	was	also	aware	of	what	was	going	on	in	New	York	with	graffiti	there.	Physical	graffiti,	it's	like	an	entity,	isn't	it,	the	album	and	the	music	on	it.	I	think	I	probably	volunteered	physical	graffiti	at	Headley.
I	knew	it	was	a	brilliant	title."The	song	runs	8:31,	but	radio	stations	had	no	problem	playing	it,	especially	after	"Stairway	To	Heaven,"	which	was	almost	as	long,	did	so	well	with	listeners.Kashmir,	also	known	as	Cashmere,	is	a	lush	mountain	region	North	of	Pakistan.	India	and	Pakistan	have	disputed	control	of	the	area	for	years.	The	fabric	Cashmere
is	made	from	the	hair	of	goats	from	the	region.	The	area	is	also	famous	for	growing	poppies,	from	which	heroin	is	made.	Plant	thinks	John	Bonham's	drumming	is	the	key	to	this	track.	"It	was	what	he	didn't	do	that	made	it	work,"	Plant	said.The	signature	guitar	riff	began	as	a	tuning	cycle	Jimmy	Page	had	been	using	for	years."Kashmir"	is	one	of	the
few	Zeppelin	songs	to	use	outside	musicians,	with	session	players	brought	in	for	the	string	and	horn	sections.	Jimmy	Page	said	(Rolling	Stone,	2012):	"I	knew	that	this	wasn't	just	something	guitar-based.	All	of	the	guitar	parts	would	be	on	there.	But	the	orchestra	needed	to	sit	there,	reflecting	those	other	parts,	doing	what	the	guitars	were	but	with	the
colors	of	a	symphony."Speaking	with	Dan	Rather	in	2018,	Robert	Plant	said:	"It	was	a	great	achievement	to	take	such	a	monstrously	dramatic	musical	piece	and	find	a	lyric	that	was	ambiguous	enough,	and	a	delivery	that	was	not	over-pumped.	It	was	almost	the	antithesis	of	the	music,	this	lyric	and	this	vocal	delivery	that	was	just	about	enough	to	get
in	there."Led	Zeppelin	played	"Kashmir"	in	every	live	show	from	it's	debut	in	1975	to	their	last	concert	in	1980.Page	and	Plant	recorded	a	new	version	with	an	orchestra	and	Moroccan	musicians	for	their	1994	Unledded	album.Led	Zeppelin	fans	were	mortified	in	1998	when	they	heard	"Come	With	Me,"	a	rap	reworking	of	"Kashmir"	by	Puff	Daddy	(he
wasn't	Diddy	yet)	made	for	the	movie	Godzilla.	Even	more	disturbing,	Jimmy	Page	was	in	on	it!Page	agreed	to	collaborate	with	Puff	Daddy	on	the	song,	helping	him	secure	the	rights	and	playing	guitar	on	the	new	version,	which	didn't	use	any	samples	-	the	music	was	all	re-created	with	Page,	an	orchestra,	and	a	handful	of	musicians,	including	Tom
Morello	of	Rage	Against	The	Machine,	who	was	oddly	involved	in	the	Godzilla	soundtrack	(released	as	Godzilla:	The	Album).Page	also	helped	promote	the	song	and	performed	it	with	Puff	Daddy	on	Saturday	Night	Live	and	at	the	NetAid	benefit.	During	this	time,	he	and	Robert	Plant	were	touring	as	Page	And	Plant,	having	released	their	album	Walking
Into	Clarksdale.It	was	surprising	to	see	Jimmy	Page	give	up	"Kashmir"	to	Puff	Daddy,	as	Led	Zeppelin	rarely	allow	their	songs	to	be	sampled	or	used	in	media.	He	probably	made	some	monster	money	from	it,	but	neither	the	song	nor	the	Godzilla	movie	aged	well,	and	Puff	Daddy	was	later	revealed	to	be	a	sexual	predator.The	remaining	members	of
Led	Zeppelin	performed	the	song	at	the	Atlantic	Records	40th	anniversary	party	in	1988	with	Jason	Bonham	(John's	son)	on	drums.	It	was	a	mess	-	the	keyboards	got	lost	in	the	feed	and	Plant	was	bumped	by	a	fan	and	forgot	some	of	the	words.	They	had	more	success	when	they	performed	the	song	on	December	10,	2007	at	a	benefit	show	to	raise
money	for	the	Ahmet	Ertegun	education	fund.In	the	1982	movie	Fast	Times	At	Ridgemont	High,	Mike	Damone	tells	Mark	Ratner,	"When	it	comes	down	to	making	out,	whenever	possible,	put	on	side	one	of	Led	Zeppelin	4.	In	the	next	scene,	he	is	on	the	date	with	this	song	playing	in	the	car.	Cameron	Crowe,	who	wrote	the	screenplay,	couldn't	get	the
rights	to	any	of	the	songs	on	Led	Zeppelin	4,	so	he	used	"Kashmir"	instead.	Crowe	used	Zeppelin's	"That's	The	Way"	on	his	2001	movie	Almost	Famous.Plant	said	in	an	audio	documentary	that	he	loved	this	song	not	only	because	of	its	intensity,	but	also	because	it	was	so	intense	without	being	considered	"heavy	metal,"	a	label	none	of	the	band	liked.
>>	Suggestion	credit:	Adrian	-	Wilmington,	DE	Jimmy	Page	said:	"The	intensity	of	'Kashmir'	was	such	that	when	we	had	it	completed,	we	knew	there	was	something	really	hypnotic	to	it,	we	couldn't	even	describe	such	a	quality.	At	the	beginning,	there	was	only	Bonzo	[drummer	John	Bonham]	and	me	in	Headley	Grange.	He	played	the	rhythm	on
drums,	and	I	found	the	riff	as	well	as	the	overdubs	which	were	thereafter	duplicated	by	an	orchestra,	to	bring	more	life	to	the	track.	It	sounded	so	frightening	at	first..."Zeppelin's	manager	Peter	Grant	said:	"I	remember	Bonzo	having	me	listen	to	the	demo	of	'Kashmir'	with	only	him	and	Jimmy.	It	was	fantastic.	What's	funny	is	that	after	a	first
recording	of	the	song,	we	found	it	sounded	a	bit	like	a	dirge.	We	were	in	Paris,	we	had	Atlantic	listen	to	it,	and	we	all	thought	it	really	sounded	like	a	dirge.	So	Richard	(Cole)	was	sent	to	Southall	in	London	to	find	a	Pakistanese	orchestra.	Jonesy	put	it	all	together	and	the	final	result	was	exactly	what	was	needed.	He	was	an	exceptional	arranger."	>>
Suggestion	credit:	Bertrand	-	Paris,	France	for	above	2	"Kashmir"	makes	the	"songs	performed	at	the	Super	Bowl"	list	because	a	few	seconds	of	it	played	during	Shakira's	set	when	she	performed	at	halftime	in	the	matchup	between	the	Kansas	City	Chiefs	and	San	Francisco	49ers	in	2020.	Oh,	let	the	sun	beat	down	upon	my	faceWith	stars	to	fill	my
dreamI	am	a	traveler	of	both	time	and	spaceTo	be	where	I	have	beenTo	sit	with	elders	of	the	gentle	raceThis	world	has	seldom	seenThey	talk	of	days	for	which	they	sit	and	waitAll	will	be	revealedThey	talk	in	song	from	tongues	of	lilting	graceThe	sounds	caress	my	earAnd	not	a	word	I	heard	could	I	relateThe	story	was	quite	clearOh,	oh,	oh,	ohOoh,
baby,	I've	been	blindOh	yeah,	mama,	there	ain't	no	denyin'Oh,	ooh	yes,	I've	been	blindMama,	mama,	ain't	no	denyin',	no	denyin'Oh,	all	I	see,	turns	to	brownAs	the	sun	burns	the	groundAnd	my	eyes	fill	with	sandAs	I	scan	this	wasted	landTry	to	find,	try	to	find	the	way	I	feelOh,	pilot	of	the	storm	who	leaves	no	traceLike	sorts	inside	a	dreamLeave	the
path	that	led	me	to	that	placeYellow	desert	streamLike	Shangri-La	beneath	the	summer	moonI	will	return	againAs	the	dust	that	floats	high	in	JuneWe're	moving	through	KashmirOh,	father	of	the	four	winds	fill	my	sailsCross	the	sea	of	yearsWith	no	provision,	but	an	open	faceAlong	the	straits	of	fearOh,	oh,	oh,	oh,	oh,	ohOh,	when	I'm	on,	when	I'm	on
my	way,	yeahAnd	my	feet	wear	my	fickle	way	to	stay,	yeahOoh	yeah,	yeah,	ooh	yeah,	yeahBut	I'm	down,	ooh	yeah,	yeah,	ooh	yeah,	yeahBut	I'm	down,	so	downOoh,	my	baby,	ooh,	my	babyLet	me	take	you	thereOh,	oh,	come	on,	come	onOh,	let	me	take	you	thereLet	me	take	you	there	anonymous	Mar	8th	2014	!⃝	The	song	is	about,	when	in	a	place	or
State	of	Nothing,	one	can	more	easily	transcend,	and	find	their	true	higher	Self.	Sun	beats	down	upon	my	face...	worldly	pressures,	stars	to	fill	my	dreams...	one's	hopes	for	the	future.	traveler...	elders...gentle	race...	seldom	seen...	the	few	who	are	Enlightened,	waiting	for	the	day	when	All	will	Be	Revealed	(enlightened).	Next	verse:	he	hears	the
message,	but	doesn't	quite	get	it.	All	I	see	turns	to	brown	(the	color	of	all	colors	mixed	into	One),	my	eyes	fill	with	sand...	for	this	journey	sight	is	not	required.	Trying	to	find	where	I've	been...	the	higher	Self	so	easily	distracted/lost	by	the	same	wasted	land	and	ground	that	is	burned	by	the	sun.	Pilot	of	the	storm,	leaves	no	trace,	like	thoughts	inside	a
dream...	turmoil,	trials,	tribulations,	in	life	are	guides/lessons	to	the	Way	(Toa,	etc.)	Heed	the	path	that	led	me,	Shangrila,	will	return	again....	A	brief	experience	of	Nirvana	or	Enlightenment	from	the	space	created	by	nothingness	(vast	desert).	Father	of	the	four	winds,	fill	my	sails,	across	the	sea	of	years...	a	prayer	that	the	higher	energy	or	Being	will
give	him	the	strength	and	guidance	to	make	the	journey...	with	no	provisions	but	an	open	face....	open	heart,	no	baggage,	nothing,	no	Ego...	along	the	straits	of	fear....	our	self	created	psyche	fears	bind	us	in	ego	fabricated	walls	of	prison...	prayer	to	be	free,	supported	by	the	Father	of	the	four	winds	and	his	open	heart...	fearless.	When	I'm	on	the	way,
when	I	see	the	way,	you-stay...	he	is	now	able	to	transcend	on	the	way,	even	though	you	stay...	he	can/will	leave	the	unenlightened	behind.	The	song	closes	out	by	touching	on	all	humans	come	down	from	Nirvana,	but	when	he's	down...	let	me	take	you	there!	Desire	to	show	All	the	way	to	Nirvana...Starting	from	a	place	of	Nothing!	Nothing:	meaning
no	past,	no	future,	only	Now,	traveling	forever	in	a	sea	of	brown,	with	no	judgement.	Page	2	anonymous	Apr	16th	2011	!⃝	Firstly,	this	is	without	a	doubt	one	of	the	most	Powerful	and	THE	MOST	hypnotic	rock	song	ever.	I	don't	even	like	calling	this	a	song.	Its	more	of	a	musical	experience.	This	song	can	have	a	million	different	explanations.	And	I
know	there	are	people	here	who've	never	touched	dope	in	their	life	who	kind	of	feel	disappointed	whenever	they	see	a	drug	reference.	But	I	will	say	this-	I	started	listening	to	Zeppelin	long	back.	And	even	then	I	was	blown	away	by	Kashmir.	I	started	expanding	my	mind	by	synthetic	means	only	recently(or	natural,	as	I've	only	smoked	weed	yet,	and
intend	to	keep	it	to	that).	Few	nights	ago,	I	was	high	and	I	was	watching	the	live	video	of	this	song.	And	it	was	quite	an	experience,	which	basically	reaffirmed	my	faith	that	this	song	is	stoner	to	the	core.	The	intensity	is	just	way	too	much.	I	was	nearly	in	tears	towards	the	end.	And	then	the	drumming	changes	(yes,	it	does.	for	those	who	haven't
noticed,	watch	the	live	version)	and	that	has	a	soothing	effect.	But	thats	just	the	musical	aspect	of	it.	Lyrically,	the	song	is	as	deep	as	they	come.	"I've	been	Flying.."	Do	I	really	have	to	quote	anything	else?	And	its	Led	fucking	Zeppelin.	Plant	himself	admitted	once	that	when	the	band	tried	LSD	for	the	first	time	is	when	they	wrote	this	song.	"Oh,	father
of	the	four	winds,	fill	my	sails,	across	the	sea	of	years	With	no	provision	but	an	open	face,	along	the	straits	of	fear"	He	says	that	he	wants	the	time	to	pass	by	and	indulge	in	a	never	ending	high.	But	since	they	were	new	to	acid	then,	there	was	a	slight	element	of	fear.	Thus,	he	wants	to	glide	along	the	"straits	of	fear".	Page	3	anonymous	Dec	18th	2008
!⃝	Ok...	Here's	the	deal:	I	think	this	song	may	have	something	to	do	with	an	acid	trip	or	whatever	drug	in	Morrocco....	But	I	think	the	only	part	that	even	remotely	comes	from	that	is	the	first	part	of	the	first	verse:	"Oh,	let	the	sun	beat	down	upon	my	face,	stars	to	fill	my	dreams..."	All	the	way	thru,	"I've	been	flyin'..."	That's	GOTTA	be	a	trip	or
somethin'...	I	mean	it	IS	Ld	Zeppelinfor	goodness	sake...	But	that's	it.	No	more	drug	meaning	after	that,	maybe	some	later,	but	it's	sparse	and	insignifigant,	if	even	there	at	all.	NOW:	The	REST	of	the	meaning:	Kashmir,	as	already	covered	by	my	fellow	interpretors,	is	a	small	chunk	of	land	between	India	and	Pakistan.	They've	been	fighting	over	it	for	a
long,	LONG	time...	Now,	lets	look	at	the	rest	of	the	lyrics:	"All	I	see,	turns	to	brown"	I	think	here	re	really	is	just	simply	talking	about	exactly	how	barren	Kashmir	is.	"Oh,	pilot	of	the	storm	who	leaves	no	trace"	I	think	this	has	to	do	with	all	the	wars	and	bloody	battles	over	this	ne	peice	of	land,	"My	Shangri-La	beneath	the	summer	moon"	Shangri-La
was	the	original	name	for	Camp	David,	the	presidential	retreat.	Plant	is	saying	that	Perhaps	the	reason	for	all	the	fighting	is	because	the	two	nations	see	this	area	as	a	retreat,	both	physical	and	spiritual.	I	know	this	interp.	Is	kinda	incomplete,	but	its	already	been	coveresd	so	well.	Thought	i'd	throw	my	2	cents	in.	Great	song	and	great	job	on	the
interps!


